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FADE | N:

Bl ack screen. W PULL BACK to reveal the black is a dark
patch of space, surrounded by stars. Soon the entire
screen i s a STARRY SKYSCAPE. W hear a VO CE

VO CE V. O
In the beginning, the world was a
fiery place. Volcanic activity
constantly changed the | andscape
and conposition of the planet....

| NT. COLLEGE CLASSROOM — DAY

A roonful of sleepy STUDENTS |isten to the voice of
JULI AN CRI SP, a young man with shoul der-1ength brown hair
tied back in a ponytail. He stands behind a podi um
wearing a white shirt without a tie, black pants, and a
tan sportcoat.

JULI AN
....Gases swirled and settled to
form an atnosphere: thin, yet
t enuous enough to sustain
life....

EXT. LAWN — NI GHT

Julian’s speech continues as he is shown silently |ying
on his back, staring up at the stars. The camera does a
SLOW DOLLY toward him and eventually we are | ooking

directly down upon himas he stretches out on the | awn.

JULI AN V. O
....Life, which enmerged billions
of years later, was instantly
forced to adapt to the poisons in
t he at nosphere. Oxygen proved
deadly to the earliest fornms of
life, but the smarter ones —the
stronger ones —evolved to accept
the ever present gas and built
their lives around it. What was
once a poi son becane a
necessity....

As we cone to a stop on top of Julian, his eyes close.



| NT. CLASSROOM — DAY

Julian steps out from behind the podi um and wal ks out
towards the students. A few perk up as he approaches
t hem

JULI AN (Cont.)
....Oxygen bl ended with hydrogen
to create water, and with carbon
to form breathable air. As the
oceans receded and this air was
exposed to life, the first
generations of creation were
killed off by the poison but
ot hers adapted to it, proving
t hemsel ves superior to the
aquatic life it left behind on
t he beaches.

EXT. LAWN — NI GHT

Julian’s eyes open as the sounds of New Years REVELRIES
slowly FADE IN, o.s. He appears annoyed but cannot seem
to shake the distraction from him

MAN O. S.
Ten, nine, eight, seven, six,
five, four, three, two, one!
Happy new year!

HORNS and ot her traditional New Years sounds, including a
GUNSHOT, fill the soundtrack. Julian closes his eyes
agai n, but the sounds only get LOUDER. Finally, he rises
fromthe | awn, brushes his clothing snooth, and wal ks
back inside.

| NT. JULI AN S HOUSE — KI TCHEN — NI GHT

Julian enters fromthe back patio door to his inpeccably
cl ean house. Nearly everything is white in the

m ni mal i st —decorated living room Julian passes through
the kitchen and the living roomto a hallway.

| NT. JULI AN S HOUSE — HALLWAY — NI GHT

Julian enters a bat hroom and cl oses the door behi nd him
A streak of light is seen under the door.



I NT. JULI AN S HOUSE — BEDROOM — MORNI NG

Julian lies asleep in his king sized bed. A digital alarm
cl ock changes from 9:59 to 10: 00 AM and a PERSI STENT
BEEP goes off.

Julian groggily sits up, rubs his eyes, and finally turns
off the alarmclock. He then gets out of bed and heads to
t he bat hroom

I NT. JULI AN S HOUSE — BATHROOM — MORNI NG

Julian’s nmaster bathroomis nearly the size of the
bedroomit is connected to. There is a del uxe gl ass-
encl osed shower stall, an opulent |arge bathtub that
coul d seat six, and other trappings of nodern | uxury.
Julian is in the shower.

I NT. JULI AN S HOUSE — DEN — MORNI NG

Julian, his wet hair slicked back behind his ears, sits
at his desk, typing at his conputer.

JULI AN
(as he types)
In the beginning, the world was a
fiery place. Volcanic activity
constantly changed.. ..

He is interrupted by a RING NG TELEPHONE. He answers it
i mredi ately after the first ring.

JULI AN (into phone)
Hel | 0? Yes. (a beat) How are you
doi ng? (a beat) Oh, I'mfine,
suppose —Happy New Year to you
too. (a beat) Oh yes, certainly.
How about (scans cal endar on
desk) tonorrow, three p.m? (a
beat) Great, I1'lIl see you then.

Julian hangs up and gets back to typing his speech.



| NT. COLLEGE — PROFESSOR QUI NN' S OFFI CE — DAY

PROFESSOR JAMES QUINN' s office is a typical academc
rat’s nest. O d, dusty, |eather—bound phil osophy works
spill over fromthe bookshelf onto teetering piles on the
floor. Sone have old, not-quite empty, coffee nmugs on
them begging to be tipped over. Quinn is sitting behind
his desk, reviewing the syllabus for the comng term
There is a KNOCK on the door.

QUI NN
(I ooking up from paper)
Yes, cone in.

The door opens and Julian enters. Quinn rises fromhis
desk to greet his friend. They shake hands and Quinn
motions for Julian to sit down.

QUI NN

Julian, sit down, please. You
don’t know how glad | amto see
you.

Julian sits.

JULI AN
Yes, it has been too |ong. What?
Three years now?

QUI NN
Well, you can’'t blame ne, you're
the one who's never in town. |’'m
still surprised you weren’t

cel ebrating New Years at the
Pyram ds or somewhere exotic |ike
t hat .

JULI AN
| decided to stay at honme this
year. Keep quiet, to nyself, but
unfortunately nmy nei ghbors foiled
t hat plan.

QUI NN

Ahh, howis life over at the

Bat cave? Has Pal m Beach’s richest
or phan been solving any crines,
rescuing any fair ladies in
distress lately?



JULI AN
Not quite, Janes, but | do try.
| ve been rather busy l|ately,
however .

QUI NN
Wth what? | haven’t heard any

reports of any | abs being broken
into —

JULI AN
(pai nst aki ngl y)
—Li berated, Janmes, we |iberate
the animals. But, no, lately |I’'ve
been working at hone, witing,
pl anni ng ny next attack, if you

will.

QUI NN
| see. (long pause) Well, you may
know that | have a new senester

starting this week.

JULI AN
Still teaching Intro.?

QUI NN

Yes, that and three other
courses. Quite a workload. But
anyway, one of them|’d |ike you
to come in and give a talk to,
just fifteen mnutes, and then a

hal f -hour of badgering. Up for
it?

Julian mulls it over.

QUI NN ( Cont .)
No, it’s not Intro. Heaven forbid
you have to face an eager
freshman like |I did when I first
faced you. No, this is for a
graduate course. (reading title
of f syl labus) “Theories of
Evol uti onary Thought and
Envi ronment al Consequence.” Ri ght
up your alley, eh, Julian?



Julian nods, slowmy warm ng to the idea.

QUI NN ( Cont.)
The class neets on Thursdays,
nine a.m sharp. M nd popping in
at nine-thirty next week?

Julian rises fromhis seat.

JULI AN
No problem | look forward to it.
Quinn rises as well, and the two men shake hands.
QUI NN

Next Thursday it is. Thank you
agai n, Julian.

I NT. JULI AN S HOUSE — DEN — NI GHT

Julian is back at his conputer, typing the speech he is
to give for Quinn s class.

JULI AN
(as he types)
The past three hundred years have
been di sastrous to the planet....

| NT. CLASSROOM — DAY

Once again, Julian is giving his speech for Quinn's
class. He is standing out in the audience, pacing back
and forth between the students.

JULI AN
....Species after species have
been w ped away, gone, forever,
as the tides of the Industri al
Revol ution turn over and over on
t he | andscape.

Jul i an pauses, having net the eye of ELLIE DONALDS, an
attractive student. She smles at him not blinking.
Julian |l oses his concentration, and is forced to retreat
back to the podiumto finish his speech



JULI AN (Cont.)
Um ... The Industrial Revol ution
was a direct descendent of the
ascensi on of science. Science
taught mankind to believe itself
superior to other species. This
mentality caused manki nd to abuse
its position at the top of the
evol uti onary chain.

VARI QUS | NSERTS WTH JULI AN S V. O.:

Cows, sheep, and pigs herded on a farminto tiny
pens.

A rabbit in a |l aboratory has its eyelids peel ed back
to expose its eyeball to chem cal drops.

A lion lounges tiredly at a zoo exhibit.

A chinpanzee in a cage is injected by a needl e-
bearing TECHNICIAN in a white | ab coat.

JULI AN V. O

Some call this science, others
call it disgusting. What do you
call it? As you think about it,
consider this as well. \What has
evol ution become? Is this what
manki nd should do at the top of
t he worl d?

BACK TO SCENE:

The students | ook horrified, but Julian’s words don’t
seemto reach them Only the pictures have any affect on
t hem

EXT. COLLEGE — PARKI NG LOT — DAY

Julian exits the college hall and wal ks to his WH TE BMW
He presses a button on his keychain, and a series of
BEEPS emanate fromthe BMWN Julian opens the door and
enters the car.



I NT. JULI AN S CAR — NI GHT

Julian is alone in his BMN driving on the slick streets
of West Pal m Beach, Florida, at night. Hi s wi ndows are
up, the air conditioning is on, and ROCK MJSIC is heard
at a low volume fromthe car stereo.

| NT. CHASER S NI GHTCLUB —LOBBY — NI GHT

Julian wal ks in, shows his driver’s license to the
BOUNCER, and receives a BLUE STAMP on the back of his

ri ght hand, authorizing that he’s able to drink there. He
shakes his hand to dry the ink and noves on to the main
floor.

| NT. CHASER S NI GHTCLUB — FLOOR — NI GHT

A dirge-playing ROCK BAND is on stage, m d—tune, as
Julian enters the TEEM NG MASS. He seens conpletely at
ease in the crowmd and makes his way over to the bar. A
bal d BARTENDER fi ni shes with anot her PATRON and nods at
Juli an.

JULI AN
Gui nness.

The bartender pours a pint for Julian fromthe tap.

BARTENDER
Four-fifty.
Julian takes a five dollar bill out of his wallet and

hands it to the bartender as he is given the stout. He
wal ks away.

On stage, the band finishes a song and is acknow edged by
APPLAUSE and WHI STLES. | mredi ately, they launch into a
HEAVI ER NUMBER

Julian takes a sip fromhis beer, taking it all in. The
lights THROB in shades of red, green, and purple. The
musi ¢ PULSES t hroughout the club, and Julian smles,
feeling at home in the cl ub.

Com ng from seem ngly out of nowhere, a DANCER cones
CRASHI NG into Julian, causing himto spill his Guinness
all over her. She doesn’'t even notice the spill as she
pulls herself off him



DANCER

Whoa! Sorry ‘bout that. You okay?
JULI AN

Yeah, 1’'Il be fine. No prob.

The dancer exits, back into the pit. Julian licks a few
drops of the spilled Guinness off his hand and | ooks into
the cup he is still holding. Not enough for a sip. He

wal ks back to the bar.

BARTENDER
Fi ni shed so soon?

Shruggi ng, Julian hands the cup to the bartender.

JULI AN
Gui nness.

The bartender nods and pours him another pint. Julian
goes to hand hi manother five dollar bill, but the
bartender shakes his head.

BARTENDER
This one’s on the house.

Julian instead puts the bill in a glass |abeled TIPS and
wal ks away. We stay at the bar with the bartender,

wat chi ng Julian | eave. A nonent |ater, Ellie and her

FRI ENDS wal k on in. She recognizes Julian and points at
himfor her friends, who prod her to approach him She
takes a deep breath and wal ks on over to him

Julian doesn’'t notice Ellie at all until she taps himon
t he shoul der. He turns and faces her.

JULI AN
Ch, hell o.
ELLI E
H, | was in your class the other

day. Theories of Evolutionary
Thought, with Dr. Quinn?

(after Julian’s acknow edgment)
Ckay ... | just saw you here and
| wanted to say hi. | |iked your
speech.
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JULI AN
Thank you.

The band ends their set on stage and the HOUSE LI GHTS go
back up. Both Julian’s and Ellie’s faces are awash in
white |ight. RECORDED MJUSIC is played on the p.a., |ouder
than the band’s set. As ROADI ES prepare the stage for the
next band, a CROWD rushes the stage in their own
preparation. Julian and Ellie nearly get trounced in the
chaos.

Julian leads Ellie to a quieter, nore secluded part of
the cl ub.

JULI AN
My nane’ s Julian.
ELLI E
Ch, yes, | knew that. Mne's
Ellie. I'"m studying philosophy.
JULI AN
Really? | did too. | graduated
five years ago, though
ELLI E
| was still in high school then
She shrugs.
JULI AN

It’s too noisy here, do you want
to go for a drive?

Ellie nods.
EXT. CHASER S NI GHTCLUB — PARKI NG LOT — NI GHT

Julian and Ellie exit the club and he | eads her to his
car.

ELLI E
Ni ce car.

JULI AN
Thanks.

Julian unl ocks the passenger door and lets Ellie in.
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ELLI E
Where are we goi ng?

JULI AN
My pl ace.

He cl oses her door.
| NT. JULI AN S HOUSE — FOYER — NI GHT

We hear a key unlock the door outside and the door open.
Julian leads Ellie in and they step into the foyer.

JULI AN
You know, you distracted ne the
ot her day.

ELLI E
How s t hat ?

JULI AN
You stared at ne.

ELLI E
You st ared back.

JULI AN
| know, | couldn’t help it.

ELLI E
Nei t her coul d I.

They ki ss.

They kiss some nore. Julian starts to run his hands over
her. Her bl ouse is undone, it comes fluttering down
towards the floor. He paws at her bra, undoing that as
wel | .

| NT. JULI AN S HOUSE — BEDROOM — NI GHT

Julian and Ellie stunble into his bedroom LAUGHI NG They
are still intertwined, and nearly trip as they enter the
dar kened room
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A light is turned on as Julian reaches behind her and
finds the light switch. They are both naked to the wai st,
and their pants are both unbuttoned and starting to slide
down their legs. They each pull down the other’s pants
and tunbl e onto the bed.

Julian rolls Ellie onto himand slowy pushes her down
his body. Her head rests on his belly, and her hands pul
down his jockey shorts.

JULI AN
Yes. Oh, yes.

I NT. JULI AN S HOUSE — BEDROOM — MORNI NG

The first rays of sunlight enter a | arge picture w ndow
and throw thensel ves onto the bed. Julian is sitting up
in bed, back propped up by pillows. Ellie is asleep
beside him Julian is witing furiously on a notepad,

st oppi ng occasionally to consider a word or scratch out
one that he doesn’t like. Ellie starts to stir.

Julian stops witing and regards her sleeping form
Unable to resist the tenptation, he reaches down and runs
his fingers lightly along her nude back. She reacts to
the slight touch and sits up beside himin bed.

ELLI E
Good nor ni ng.

They ki ss.

JULI AN
Yes, good norning to you.

He rises fromthe bed and heads into the bathroom

Ellie waits a m nute, thinks about it, and goes to join
hi m t oo.

I NT. JULI AN S HOUSE — LI VI NG ROOM — DAY

Julian and Ellie sit on a couch, reading separate parts
of the Sunday paper. Light CLASSI CAL MJUSIC is on, playing
from an unseen stereo system Ellie is reading the

Li ving/ Entertai nnent section and Julian is reading from
the front section.
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JULI AN
(shaki ng his head)
Anot her oil spill in Alaska...
Ellie folds up her section and puts it down in the pile
bet ween t hem

ELLI E
Anot her one? Damm.

JULI AN
(readi ng)
Sixteen mllion gallons washed up
early Saturday norning in
Kuskokwi m Bay i n western
Al aska. . .

EXT. REMOTE Al RSTRI P — KW Gl LLI NGOK, ALASKA — DAY

A harried REPORTER, BARBARA WEST, speaks to a video
canera, w elded by a CAMERAMAN as a SOUNDMAN hovers near.
A frenzy of activity is going on around the reporter, but
she doesn’'t seemto notice.

WEST
....As authorities from PacQ |
refuse to confirmreports that
CAMERON DAVI DSON, the captain of
t he beached ship, was well over
the legal Iimt for blood al cohol
testing.

In the b.g., as West continues tal king, we see Davi dson
being I ed away froma shack by a fleet of U S. SHERI FF S
OFFI CERS towards their vehicles.

VEST
The tanker went aground at four—
thirty a.m |ocal tinme Saturday
nor ni ng. . . .

I NT. JULI AN S HOUSE — LI VI NG ROOM — DAY

Julian and Ellie watch West’s report on a news channel on
his television. They are lying together on his couch, the
newspapers in a pile on the fl oor.

VWEST (Cont., on TV)
....There he is now
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The picture gets shaky as the cameranman rushes to foll ow
West to Davidson.

ANOTHER REPORTER (on TV)
M . Davidson! Were you drunk?

VEST (on TV)
M . Davi dson? M. Davi dson?

The canmeraman finally gets a steady picture, just in tinme
to show Davidson led into the Sheriff O ficer’'s car and
driven off.

West turns back to face the canera, but Julian doesn't
want to watch. He turns off the TV with his remote
control and slides off the couch fromnext to Ellie.

JULl AN
| have a few calls to make.
Excuse ne.

| NT. SAVE OUR PLANET HEADQUARTERS — SANTORE' S OFFI CE —
DAY

JOHN SANTORE, president of Save Qur Planet, Inc., a non-
profit environnmental organization |ocated in Washi ngton,
DC, is leading a neeting in his spatial office with a
hal f -dozen ASSI STANTS and ot her volunteers. VO CES fire
back and forth as they discuss how to handl e the Al askan
oil spill.

SANTORE
Shut up! | can’t work with you
peopl e yelling at ne.

The phone RINGS. Santore picks it up practically before
the first ring finishes.

SANTORE (into phone)
Hell 0? Julian! Yes, we need you.

I NT. JULI AN S HOUSE — OFFI CE — DAY

Julian is talking into a speakerphone as he paces about
the room
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JULI AN
John, listen, we’ ve got to nove
fast on this one. No letting
Greenpeace steal our headlines
this time. I'Il be there tonight,
"1l call you when | get there.

He wal ks over and hangs up the phone. He then wal ks out
of the office.

| NT. SAVE OUR PLANET HEADQUARTERS — SANTORE' S OFFI CE —
DAY

Sant ore hangs up the phone and addresses his underlings.

SANTORE
That was Julian, he'll be here
toni ght. Now get to work, | want

to show hi m somet hi ng good when
he gets here!

The workers quickly disperse. Two VOLUNTEERS wal k out
t oget her.

VOLUNTEER #1
Julian? Who's that?

The second vol unteer | ooks to see if anyone is |istening
in before she answers.

VOLUNTEER #2
Julian Crisp. He's the noney
behind us. An arncthair
environnentalist, if you ask ne.

I NT. JULI AN S HOUSE — LI VI NG ROOM — DAY

Julian wal ks out to find Ellie sitting bored on the
couch, flipping through channels on the TV with a renote
control .

JULI AN
| have to fly to Washi ngton now.
Do you want to cone al ong?

ELLI E
Washi ngt on? Now? For how | ong?
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JULI AN
Yes, now. Probably a few days.
Maybe onto Al aska fromthere.
Hopeful |y not, however, it is
January.

ELLI E
A few days? Dammit, | can't.
have cl asses all week.

Julian considers this for a npnment.

JULI AN
Ckay, 1'll drop you off on ny way
to the airport. I'’msorry you

can’t join me, it would be fun

ELLI E
So am | .

She gets up fromthe couch and ki sses him

JULI AN
"1l call you when | get back in
t own.

EXT. NATI ONAL Al RPORT — WASHI NGTON, DC — NI GHT

In front of a postcardesque background of the US Capit ol
bui | ding, a plane |ands and taxis to the concourse.

EXT. OFFI CE BU LDI NG —WASHI NGTON, DC — NI GHT

A taxi cab pulls up on a deserted downtown street and
lets Julian out. Julian hands the CABBIE a twenty dollar
bill and heads up to the office s entrance.

| NT. OFFI CE BUI LDI NG — WASHI NGTON, DC — NI GHT

A hal f-asleep security guard, LONNIE, dozes over a
magazi ne as Julian enters.

JULI AN
Wake up, Lonnie.

Lonnie sits straight up.

LONNI E
Anot her late night, sir?
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JULI AN
What’ s the old saying? Nature
call s?

An el evator opens and Julian steps inside.
| NT. SAVE THE PLANET HEADQUARTERS — NI GHT

A few VOLUNTEERS and ot her office workers are stil
m | ling about, half-asleep, as the elevator bell BO NGS.

They i mredi ately spring awake, just in tinme for the door
to open and Julian to exit.

JULI AN
Eveni ng people. What’'s the
status?

SANTORE

We have three people ready to go
on the first flight in the
nor ni ng.

JULI AN
Good. Greenpeace?

Santore gestures to a VOLUNTEER tal king on a phone. She
shakes her head.

SANTORE
Not hi ng yet. We think they' re on
t he way.

JULI AN

Dam! We’' ve got to beat them on
this one. Congress?

SANTORE
|’ ve got a neeting with Senator
Weaver at ten a.m tonorrow
nor ni ng.

Julian takes out his checkbook and starts to wite a
check.
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| NT. HOTEL ROOM — NI GHT

Julian and a BELLBOY enter the roomand turn on the
lights. The bell boy places Julian’s bag on the bed,
receives a five dollar tip fromJulian, and then

di screetly excuses hinmself. Julian notices the bedside

clock reads 11:45 p.m and SIGHS. He then heads to the
bat hr oom

I NT. US CAPI TOL — SENATOR WEAVER' S OFFI CE — MORNI NG

An | NTERN answering the phones is swanped with calls as
Santore enters. She recognizes himand smles, pointing
to a chair for visitors. Finally, she hangs up the phone.

| NTERN
Good nmorning, M. Santore. The
Senator is running |late. Wuld
you mnd waiting a few m nutes?

SANTORE
Not at all.

| NTERN
Woul d you |ike some coffee?

SANTORE
Pl ease.

The intern rises and starts to wal k over to the coffee
maker. Just as she reaches up to pull down a coffee nug
for Santore, the phone RINGS again. Hurriedly, she rushes
to get the phone, holding the nug in one hand.

| NTERN
(into phone)
Senat or Weaver's office.

The CALLER starts to talk the intern’s ear off, and the
intern"s face grows pained. She starts to gesture wldly
to imtate the caller’s voice with the hand hol di ng the
enpty coffee nug.

| NTERN ( Cont.)
(into phone)
No, ma’ am Senator Weaver has
al ready endorsed the |egislation.
Thank you for your concern.
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The caller won't give up easily. The intern listens sone
nmore, trying to end the call. Santore gets up fromhis
seat and takes the coffee nmug fromthe intern. She nouths
a thank you as he goes to pour his own coffee. Wen
Santore goes to sit back down and finally enjoy his

cof fee, the door opens and Senator W LLI AM WEAVER ent ers.
Weaver is surrounded by two Al DES and seens busy. He
recogni zes Santore and bends over to shake the seated
man’ s hand.

WEAVER

John! How are you?
SANTORE

Fine, Bill. How are you?
WEAVER

Busy, ny friend. Cone into ny

of fice.
EXT. US CAPI TOL — DAY

Santore and Weaver wal k out together fromthe Capitol,
down the |lawn, and towards the street.

VEAVER
Thank you for visiting, John.

SANTORE
My pl easure. Thank you for
meeting with nme.

They reach the end of the | awn and Santore flags down a
cab by the curb. The two nen shake hands before Santore
gets into the cab. After the cab pulls away, Waver waves
once before heading back up the lawn to the Capitol.

| NT. DUKE S RESTAURANT — DAY

Julian is waiting in the | obby area of Duke’'s, a cl assy,
expensi ve restaurant where many WAashi ngt on power | unches
t ake place. He watches the taxi cabs outside drop off

t heir passengers for lunch. As taxi after taxi unload
passengers, Julian starts to get frustrated, but is
finally satisfied when he recogni zes Santore exiting one.

EXT. DUKE S RESTAURANT — DAY

Santore exits the cab, pays the cabbie, and wal ks inside.



20

| NT. DUKE S RESTAURANT — DAY

Santore enters the restaurant and neets Julian by the
host’s stand. The two nmen approach the MAITRE D .

JULI AN
Crisp, party of two. We have a
reservation for twelve-thirty.

The maitre d° nods and |l eads the two nen to a table. They
sit down and the maitre d exits.

JULI AN
How was it?

SANTORE
Surprisingly successful. Amazing
what an el ection year will do for

a fringe issue group.

JULI AN
Great, John. Did he want to neet
with ne too?

SANTORE
No, | don’t think that will be
necessary.
JULI AN
(noddi ng)
Good. | have other place to be.
SANTORE

Care to discuss?

JULI AN
No.

Julian sm | es.

JULI AN (Cont.)
Actually, I'’m sure you'll hear
all about it when it happens.

Sant ore nods. He understands what Julian’s up to.

SANTORE
| can't wait to hear about it.
VWhen?
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JULI AN
It was supposed to be tonorrow,
but this whol e Al aska incident
screwed up nmy schedul e. Maybe
we' Il get it on by Wednesday. |’ m
going to fly back to Pal m Beach
toni ght, since |I’m not needed any
nore here in DC.

Sant or e nods.

SANTORE
We appreciate your visit, Julian.

JULI AN
| didn't get to see too nmuch work
at the office |ast night, John.
Mnd if | stop by this afternoon,
check up on your teanf

| NT. OFFI CE BUI LDI NG —WASHI NGTON, DC — DAY

Julian and Santore enter the building and join a throng
of OFFI CE WORKERS as they enter the el evator.

| NT. SAVE OUR PLANET HEADQUARTERS — DAY

The el evat or opens and Julian, Santore, and three other
Save the Earth enpl oyees wal k out into the office. At
this time of day, just after lunch, there are nearly two-
dozen workers, volunteers, and interns all about,
checking informati on on conputers, nmaking phone calls,
and conparing notes and files with each other.

JULI AN
Good afternoon peopl e.

VARI OUS PEOPLE
Hello M. Crisp.

JULI AN
Keepi ng busy, | hope?

They all nod. Julian nods as well and smles. He and
Santore walk into Santore’s office.
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| NT. SAVE OUR PLANET HEADQUARTERS — SANTORE' S OFFI CE —
DAY

Santore sits behind his desk and Julian sits in a guest
chair opposite him

JULI AN
What else is going on this week
with you?

SANTORE
A picket line outside a paper

processing plant in Oregon, and
several ads in the USA Today
rai sing awareness of the issue.

JULI AN
Good. Anything el se?

Sant or e shakes his head.

JULI AN (Cont.)
No? How s the budget?

Santore conti nues to shake his head, this tinme nore
sol emml y.

SANTORE
Not well, Julian. W' re al npst
about to let sone of the interns
go.

JULl AN

Real | y? What’'s happened?

SANTORE
I nflation’s happened.
Everything’s costing nore. Mostly
of fi ce—type expenses, stationery,
suppl i es, copies.

JULI AN
Well, how can | hel p?

Again, he reaches into his coat pocket, taking out his
checkbook.
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| NT. SAVE OUR PLANET HEADQUARTERS — DAY

Julian exits Santore’s office and mngles with the
various enployees. He starts with two young fenal e
enpl oyees, LESLIE and SUSAN, working at a Macintosh
wor kst ati on, huddl ed t oget her over the keyboard.

JULI AN

Hel |l o. How i s everyone?
LESLI E

Fine, sir.
JULI AN

Good, I'"'mglad to hear. \What are
you wor ki ng on?

SUSAN
The final galleys for the boycott
ad.

JULI AN
Ch yes, the USA Today one?

SUSAN
Yes, for that. Wuld you like to
see t hen?

JULI AN
Certainly.

Empl oyee #2 hands a newspaper—sized printout to Julian,
who starts to study it. The headline reads “WESTLAND
TIMBER IS KI LLI NG THE FOREST.” Below the headline is a

bl ack- and-white drawi ng of an oW fleeing a falling tree.

JULI AN
(whil e reading)
Very nice. What’s your nane?

SUSAN
Susan O Reilly.

JULI AN
Susan. Very nice. Are you an
artist?



SUSAN
A graphi c designer, actually,
sir.

JULI AN

Pl ease, call ne Julian.

SUSAN
Al right, Julian.

She smiles at him Beside her, Leslie goes back to work,
i gnoring Julian and Susan.

JULI AN
Did you work on the PacGO | ad
|ast fall, Susan? | |iked that
one a | ot.

SUSAN
You did? Geat, thanks. | wasn't
the |l ead on that, Leslie was,
t hough.

Susan pokes Leslie in the ribs.

LESLI E
Huh?

JULI AN
| just wanted to say how nmuch |
li ked the PacO |l ad you did | ast

fall.
LESLI E
Ch, thanks. | appreciate it, sir
SUSAN
—It’s Julian, Leslie. Call him
Jul i an.

Susan smles at Juli an.
| NT. JULI AN S HOUSE — FOYER — NI GHT

A very tired Julian enters the front door and throws his
bags on the floor. He then wal ks away, | eaving his bags
to sit there until the nmorning to be unpacked.

24
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| NT. STRANGER S APARTMENT — NI GHT

I n a darkened apartnent, the only light is the desk |anp
shining down on a stationery pad on a desk. On this pad,
we see a STRANGER s hand writing a letter. It is a
worman’ s hand, finely manicured with bl ood-red nail poli sh,
w el ding a fine, gold-nibbed fountain pen.

STRANGER O. S.
(as she writes)

.1 hope you understand what |
amtrying to convey to you,
Julian, and that you acknow edge
me. | will be calling you soon to
confirmreception of this letter.
Pl ease do not forsake ne.

Wt hout signing the letter, the stranger folds it,
inserts it in an envel ope pre-addressed to Julian Crisp
in West Pal m Beach, Florida, and licks the envel ope shut.
She then kisses the back of the envel ope, |eaving a faint
reddi sh trace of lipstick behind on it. Finally, she puts
t he envel ope down on her desk, and turns off the |ight,

| eaving us in the dark. W never see her face.

I NT. JULI AN S HOUSE — BEDROOM — MORNI NG

The al arm cl ock by the bed changes from 7:59 to 8:00, and
t he BEEPI NG ALARM starts up again. Julian wakes up and
Sits up. He rubs his eyes with his hands, and bl ood
covers his face. He doesn’t notice the blood until it
starts to trickle down his face, into his nouth.

Startled, he junps up.

Julian | ooks down at the bed and finds the entire right
side of the mattress streaked with bl ood. He then | ooks
down at his hands and sees that his right hand is cut.

I NT. JULI AN S HOUSE — BATHROOM — MORNI NG

Julian rushes in fromthe master bedroom and turns on a
faucet, washing his bleeding hand. As bl ood turns the
sink red, it slowmy starts to recede as the wound is

cl eaned out. When the blood finally appears to stop

fl owi ng out of the hand, Julian uses his good |eft hand
to turn off the faucet and wap a towel around the

i njured hand.
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After a nmonent, he peels back the towel to inspect the
wound. There is a perfectly round, nearly quarter-sized,
hole in the pal mof his hand. On the back of his hand,
corresponding directly with the hole in his palm is a
smal | er, dine-sized, hole.

Julian renoves the towel and holds the hand up to the
light. A small streak of |ight peaks through the hand.
Amazed, Julian re-waps the hand in the towel and heads
back into the bedroom

I NT. JULI AN S HOUSE — BEDROOM — MORNI NG

Julian wal ks up to the bed, and flips through the sheets,
trying to find a source for his wound. He finds nothing

t hat possibly could have | eft such a puncture through his
hand. Shocked beyond possi bl e conprehension, he sits down
on the edge of the bed to study the injury.

Julian presses his left hand deep into the wadded towel,
but doesn’'t feel any pain fromthe pressure. He then
renoves the towel yet again and squeezes the hand tightly
with his good hand, but except for the blood that passes
itself onto his left hand, there’s nothing to indicate
any injury. He feels nothing but anmazenment and a | at ent
sense of confusion at his condition.

| NT. HOSPI TAL — EMERGENCY ROOM — DAY

Julian and a young DOCTOR are al one in a curtained-off
partition.

JULI AN
No, | don’t know how it happened.
It was fine last night, but this
norning it was bl oody.

DOCTOR
There was no knife or anything
besi de the bed?

JULl AN
The nearest one was in the
ki t chen.
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DOCTOR
Well, there's no sign of
infection, which is good. A |arge
wound |ike that which is left
open that long can easily fester.

He hands Julian a business card out of his coat pocket.

DOCTOR ( CONT.)
This is Doctor Ramrez, call him
if it does get infected. He’'l
take care of you.

JULI AN
Thank you, doc.

The doctor smiles and gets up to |eave. Julian stays
seated on the bed, |ooking oddly at his bandaged hand.

EXT. HOSPI TAL — DAY

Julian wal ks to his car and gets in, favoring his injured
hand as he opens the door.

| NT. JULI AN S HOUSE - DAY

Julian wal ks in and heads to his phone answering nmachi ne.
He presses the button.

ELLI E
(on machi ne)
Julian, hi, it’s nme; Ellie. |
know you' re still in Washington

or Alaska, but | just wanted to
say hi. Gve nme a call when
you’' re back in town: 555-4328.

A BEEP signifies no nore nmessages. Julian wal ks away, not
bothering to wite down Ellie’ s nunber.

| NT. BI OTECH RESEARCH LAB - ANI MAL CONTROL ROOM - NI GHT

A team of black-clad ANI MAL RI GHTS ACTI VI STS are quietly
sneaki ng around the darkened | ab, unl ocking cages and
awakeni ng sl eepi ng chi npanzees.

One of the activists, ERIN, takes a chinpanzee by the
hand and leads it to an exit like a parent helping a
smal | child.
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ERI' N
Come on, it’'ll be okay.

At the exit door waits Julian. He is also clad in black,
and hol ds the door open and gui des the animals out.

JULI AN
Thanks Erin. Cone on, little guy.
It" 11 be okay.

The chi npanzee stares quizzically at Julian, who smles
back. The chi npanzee seens to understand something in the
smle and takes a step out the door and into a van
out si de.

Erin starts to head back to another cage to unlock it,
but is SLASHED by a cl aw before she can open the door.

ERI N
Quch!

She turns away fromthe cage as Julian rushes up to her.

JULl AN
Cal m down! Let ne see.

She holds up her hand for Julian to see. He takes it in
his injured right hand and studies it.

JULI AN
Chris! Get over here! We need a
sal ve!

CHRI S rushes over, carrying a nedical bag. As he
approaches, the chinpanzee that slashed Erin pushes open
t he door and scanpers out onto the floor. The other

chi npanzees waiting to be freed see this and starts to
CHATTER | oudl y, heading for the door Julian was hol di ng
open earlier.

JULI AN
Dam. Soneone’ s going to have to
tranquilize that one. Gve nme the
bag, 1'lIl take care of Erin,
Chris, calmdown that nonkey.

Chris takes out a tranquilizer gun and hands the bag to
Julian. Julian fishes in the bag with his |eft hand,
still holding Erin’s bloody hand in his bandaged right.
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ERI' N
What happened to your hand?
JULI AN
Nothing. | cut it in the kitchen.

Let ne see that.
He squeezes sone Bactine on Erin’s hand.

ERI N
Quch! That stings.

JULI AN
(smling)
That neans it’s working.

He pl aces a square gauze pad over the cut, and tapes it
down.

Chris noves closer to the scared chi npanzee, w elding his
tranquilizer gun like a big-game hunter.

CHRI S
Easy girl, it’Il be okay.

The chi npanzee sees the gun and SCREAMS. She starts
wildly flailing her arns and hits a fire alarm button.
Lights imredi ately FLASH, and a bl ood-curdling ALARM
sounds.

| NT. BI OTECH RESEARCH LAB - SECURITY ROOM - NI GHT

A SECURI TY GUARD sees the animal control roomlight up on
a computerized map on his conputer nonitor.

GUARD
VWhat t he. ..

| NT. BI OTECH RESEARCH LAB - ANI MAL CONTROL ROOM - NI GHT
Julian starts to organize his team

JULI AN
Cone on people, let’s nove it!
We’ ve got to go NOW

They start to nove it. They head out the exit door, Chris
dragging the tranquilized chi npanzee with him
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| NT. Bl OTECH RESEARCH LAB - STAI RWELL - NI GHT

The team heads down the stairs to the bottom | evel, where
anot her bl ack-clad PERSON i s hol ding the door open.

PERSON HOLDI NG DOOR
Ei ght, nine, ten. Ckay, Julian,
that’ s everyone. Let’s gol!

JULI AN
Ckay, into the van!

EXT. BI OTECH RESEARCH LAB - BACK LOT - N GHT

Two vans are idling by a trash dunpster. In one, several
chi npanzees are being led in, and team nenbers pile into
t he other. Both sets of doors are shut, and a second

| ater the two vans drive off.

But it’s too late. A BioTech security car cuts the |ead
van off. The van tries to swerve around the security car,
but can’t. A SECURITY GUARD in the car | eans out and
FIRES a gun at the tires of the first van, successfully
stopping its escape. Two Pal m Beach County Sheriff’s
OFFICERS in a marked car arrive, and the second van

st ops, def eat ed.

As Julian and his teamare |led out of their vans into
police vehicles, a news van arrives and a REPORTER and
hi s CAMERA- and SOUNDMAN exit the van.

While the two technicians are setting up their equi pment
for a live report, the reporter recognizes Julian.

REPORTER
Jul i an?

Julian hears his nane and turns to face the reporter. A

| ook of recognition flashes on his face, but he doesn’t
have tinme to respond as he is shoved into the police car.
The reporter turns to his teamas the cars drive off. The
canera’s light shines in his face as the boomis | owered
j ust above his head, out of the canera’s sight.
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REPORTER ( TO CAMERA)
Are we on? Hello, this is Janes
Branch, reporting live for
Channel Seven action news from
t he grounds of BioTech Research
where just a short while ago a
daring break-in was foiled by
Pal m Beach County Sheriff’s
of ficers. Reportedly led by Pal m
Beach mllionaire and
phi | ant hropi st Julian Crisp, the
team of nearly a dozen stealthily
bl ack-cl ad animal rights
activists broke into the BioTech
| abs and tried to “rescue” the
chi npanzees. I'’mtold that
si xteen animals were taken from
their cages, where they are used
for AIDS research and ot her
human-i nterest projects....

| NT. PALM BEACH COUNTY SHERI FF'S OFFICE - JAIL - NI GHT

Handcuffed together |ike on a chain gang, Julian and his
ni ne-menber teamis led into a large cell by an aging
OFFI CER. After they’'re all in he SLAMS the door on them
not bothering to unlock their handcuffs.

| NT. COURTROOM - MORNI NG

The ten people, |ooking bedraggled and tired, are
standi ng before a stern-|ooking JUDGE at an arrai gnnent.

JUDGE
| hearby set bail at one hundred
and fifty thousand doll ars per
person. Court date is March first
of this year. Court is now
di sm ssed.

He BANGS t he gavel down on the table and rises to |eave.
After he exits, a BAILIFF | eads Julian, the first person
on the human train, out of the courtroom

BAI LI FF
Conme on, tree-hugger.

Julian shoots hima dirty | ook, but keeps quiet.



EXT. JULI AN S HOUSE - DAY

A taxicab pulls around the corner to Julian’s house and
stops by the curb. There are a half dozen news vans
parked on his driveway, on his |lawn. They don’t pay any
attention to the cab when it arrives; it is only when
Julian steps out that they bother to care.

Julian exits the cab and is astonished at the crowd on
his lawn. He is speechless, but unfortunately they are
not. They bonbard himw th QUESTI ONS, and swarm ar ound
himw thin seconds of him stepping out onto the |awn.

REPORTER #1
Julian! Julian!

REPORTER #2
Why were you at Bi oTech?

Julian doesn’t answer the barrage of questions and
finally, dazedly, makes his way to the front door and
squeezes hinsel f inside.

I NT. JULI AN S HOUSE - FOYER - DAY

Julian enters the house and sl unps down on the floor.
Qut si de, the questions continue, and there are repeated
KNOCKS on the door. Julian rises fromthe floor to walk
inside, but imediately bunps into NILDA, his portly

Hi spani c mai d.

NI LDA
M. Crisp! Are you okay?

JULI AN
Nilda! I'"'mfine, | think. Wi are
all those peopl e?

NI LDA
| don’t know, sir. They were
there when | got here this
nor ni ng.

JULI AN
They were here at dawn?

NI LDA
Yes.
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Jul i an shakes his head and wal ks i nsi de.

hi m
| NT. JULI AN S HOUSE -
| nside the kitchen a nop

with a nmop inside it.
to the wall-based tel eph

KI TCHEN -

Ni | da foll ows

DAY

bucket, full of bubbles, sits

one with the handl e.

NI LDA

| had to turn the tel ephone off

t he hook,
cal |l s.

It’'s all

M. Crisp,
you.

Ni | da puts the nmop back
wor K.

Don’t worry. |

night. 11

bai | .

Ni | da hands hi m an over ni ght

Thi s came

didn’t answer
sl i pped under

Julian holds the envelope with his injured right

gazing curiously at it.
| abel | ooks vaguely fam
recogni ze it.

Your

right,

hand,

there were so many
JULI AN
Ni | da.

NI LDA
| was so scared for

Are you okay?

in the bucket, too anxious to

JULI AN
was arrested | ast

| be fine, |I'm out on

| etter package.

NI LDA

an hour or
t he door;
it.

two ago. |
it was

hand,
The handwriting on the address
liar to him but he doesn’'t

Did the police-

Ni | da,
ot her

no.
day.

NI LDA

sir! What happened?
JULI AN

I cut it myself the

33

Ni | da picks up the nop and gestures
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NI LDA
| was worried. Tommy, ny son, he
was beaten by the police during
the riots in Mam a few years

ago.
JULI AN
No, no. I'’mjust clunmsy, that’s
al |
Still staring at the address | abel, he starts to wal k out
of the room
JULI AN

Why don’t you go home now, Nilda?
Take the afternoon off. 1711

di stract the nedia by the front
door if you want to sneak out the
back door.

NI LDA
Thank you, sir. Thank you.

She starts to take off her apron and fold it up. She then
wal ks to the back patio door and exits.

Still holding the package, Julian walks to the front
door .

EXT. JULI AN S HOUSE - PORCH - DAY

The reporters start to pack up to | eave, having gotten

t he necessary video footage of Julian they came for. But,
they stop and get back in position when the door opens.
Julian steps out onto the porch, shielding his eyes from
the spotlights with the letter.

REPORTER #1
Jul i an! What happened?
JULI AN
Last night, |, and ny associ ates,

were arrested for allegedly
breaki ng and entering into
Bi oTech Research.

REPORTER #1
V\hy ?
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JULI AN
We were charged with not only
breaki ng and entering, but theft
of over a dozen | aboratory
chi npanzees. They faced nearly
certain death from horrific,
torturous experinents.

He sees Nilda sneaking around the side of the house,
behind the reporters, who are entranced by Julian. He
smles at her.

JULI AN ( CONT.)
|, and ny associ ates, all pleaded
not guilty this nmorning and were
rel eased on bond. That is all |
have to say for now, thank you.

He takes a step back inside and slanms the door shut. The
reporters stare at the door in silence for a nonment, and
then start to pack up again to | eave.

I NT. JULI AN'S HOUSE - OFFI CE - DAY
Julian sits down at his desk and peers at the envel ope.

JULI AN
San Di ego, California?

He shakes his head. He doesn’'t recognize the return
addr ess:

Mar y
P. O. Box 8796
San Di ego, CA 92106

He runs his fingers over the witing, but that doesn’t
hel p any. He turns the envel ope over and sees nothing on
a first glance. He returns to the front.

JULI AN
(still shaking his head)
Mary?

Finally, he rips open the envelope. Inside, there is a
single folded sheet of paper. It is the sanme letter the
stranger was seen witing in the dark room



He gazes at the letter, as if mesnerized by her fine
handwiting. He doesn't read it and runs his fingers
lightly over the words. We can’t read the letter.

JULI AN

(readi ng out)
Dear Julian. Do not stare too
|l ong at the return address or
postmark —you will not recognize
me fromthem Nor will ny
handwiting or voice stir your
menory either. You do not know
me, but do not fear ne.

Julian stops reading and stares again at the envel ope.
Nope, he shakes his head, the author is right. He turns
back to the letter

| NT. STRANGER S APARTMENT — LI VI NG ROOM — DAY

MARY CARLI SLE, the stranger seen witing the letter to
Julian, stands alone with her eyes closed in the m ddle
of the open living room It is a classy apartnment, well
furni shed, in suburban San Di ego, California. She is

attractive and appears to be of the same age as Juli an.

MARY V. O
You recently suffered a wound on
your right hand. | know that you

did not feel any physical pain
fromit, but |I wonder at the
enotional, psychonmental trauma.

I NT. JULI AN S HOUSE - OFFI CE - DAY
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Julian continues reading, his voice blending with Mary’s.

JULI AN

(continuing reading)
| am a stranger to you, but I
feel like I know you so well. My
dreans are full of you, yet
troubling me is that I amnot in
themw th you. Is that a
premonition? WIIl you | eave ne
behi nd?

Julian puts the letter down. He can't believe it.
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JULI AN
VWhat the hell ? Who the hell does
she think she is?

| NT. MARY' S APARTMENT - NI GHT

Mary is seen writing the letter again, this time we do a
C.U. of her face, nouthing the words she is witing on
t he page.

MARY
.1 hope you understand what |
amtrying to convey to you,
Julian, and that you acknow edge
me. | will be calling you soon to
confirmreception of this letter.
Pl ease do not forsake ne.

I NT. JULI AN S HOUSE - OFFI CE - DAY
Julian finishes reading the letter.

JULI AN
....Please do not forsake ne.

He then turns over the letter to see if there’'s nore on
t he back. No such luck. He skins over the |etter again,
but doesn’t seemto have m ssed anything. Wthout saying
anything, he folds the letter up and gently puts it back
in the envel ope.

| NT. JULI AN S HOUSE - DAY

Julian exits his office and wal ks around t he house,
peeki ng out of w ndows, |ooking for someone spying on
him Except for the lingering reporters on his front
driveway, who rush to the front door when they see him
poke his head out it, there appears to be nothing el se.

JULI AN
Who knew what happened to ny
hand? That was two days ago! This
| etter was postmarked three days
ago. \What the....

He catches hinself thinking aloud and quickly stops. His
enbarrassnment i s obvious.



I NT. JULI AN'S CAR - EVENI NG

Sunset paints the roads of West
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Pal m Beach a rai nbow of

colors as Julian drives aimessly. He is thinking, trying
to piece together the puzzle of the stranger’s letter.

I NT. MARY’ S APARTMENT - LI VI NG ROOM - NI GHT

Mary and her

husband,

CHARLES, are sitting together on a

sofa, watching television. Charles is still dressed in
his work cl othes: green hospital scrubs.

CHARLES
The nurse was telling us today
about a delivery that happened
last night. | couldn't believe
it.

MARY
Uh huh.

CHARLES
Honey, do you want me to tell you
about it? | thought you didn’t
want to know the details.

Mary doesn’t answer.

CHARLES ( CONT.)
Ckay, then. Don’t conplain about
any ni ghtmares. This woman was
ten nonths pregnant. Ten nonths.
Normal |y we induce at thirty-
seven weeks, but sonmehow she
slipped through the cracks.
Wel fare not her, you know, and al
t hat. Anyway, Jacobs coul dn’t
believe it. She was dil ated, and
her water broke, but it just
woul dn’t come out.

MARY
Charles, | don't want to hear
about it.

She changes the channel with the renote control,

prove her point.

starts to read a nmmgazi ne.

as if to

She grows bored with the tel evision, and
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CHARLES
Dear, we need to tal k about this.
It was horrible, and we need to
nove on.

MARY
You don’t know! Not now!

She is interrupted by the tel ephone RI NG NG She | eaps up
fromthe sofa to answer it.

MARY
(into tel ephone)
Hel |l 0? (a beat) Yes ... I'mfine.

It’s okay. (a beat) All right, at
ni ne o’ clock. Good- bye.

She hangs up the phone.

CHARLES
Who was it?

MARY
It was Cheryl. She needs help
with the planning. |’ve got to go
over there. 1'll be back by
el even.

CHARLES

Jesus, when is she ever going to
get married? She’ s been pl anni ng
t hat dammed reception since

Oct ober.

Mary gat hers her purse and keys and exits.
EXT. APARTMENT BUI LDI NG - NI GHT

Mary wal ks out the front |obby and heads to her car, a
bl ack Lexus four-door sedan. She enters and starts the
engi ne. As she rolls down the w ndows, she drives off,
her hair blowing in the wind of a warm California night.



I NT. 7-11 CONVENI ENCE STORE - NI GHT

Mary enters the 7-11 and is imediately the subject of
everyone’s attention. The young Mexi can CASH ER and his
G RLFRI END, sitting behind the counter with himto keep
hi m conpany, stare at her. A few other CUSTOMERS, all
CONVERSI NG i n Spani sh, continue to shop, with discreet

| ooks at the rare white visitor to their nei ghborhood.
Mary approaches the cashier and speaks to himin perfect
Spani sh.

MARY
Hell o. Could you break a doll ar
for me?

The cashi er shakes his head.

CASHI ER
(i n Spanish)
Sorry, you have to buy sonething.

Mary scowm s and scans the gumrack by the register. She
pi cks out a pack of Juicy Fruit and slides that and a
five dollar bill to the cashier

He rings up the sale and hands Mary four singles and a
handful of change to her. She shakes her head and hands
one of the dollar bills back to him

MARY
Quarters, please.

The cashier re-opens the regi ster and exchanges the
dollar bill for four quarters. As he is about to shut it
back up, Mary hands hi m anot her doll ar.

MARY
No, better make it two doll ars.

EXT. 7-11 CONVENI ENCE STORE - NI GHT

Mary wal ks out of the 7-11, quarters jingling in her
hand. She wal ks around to the side of the store to the
payphones. She | ooks at her watch; it’'s 8:59 P.M She
lifts the handset of the furthest payphone and starts
inserting the quarters into the pay slot. She dials a
| ong di stance nunmber, Julian’s, from nmenory.

40
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| NT. JULI AN S HOUSE - BEDROOM - NI GHT

Julian is in bed, reading a nagazi ne, when the phone
rings. He reaches over to answer the cordless phone.

JULI AN
(into phone)
Hel | 0?

EXT. 7-11 CONVENI ENCE STORE - NI GHT
Mary seens excited to finally be talking to Julian.

MARY
Hel l o Jul i an.

| NTERCUT BETWEEN MARY AND JULI AN:

JULI AN
Hell o. Who is this?

MARY
The person who sent the letter
you received today. You did
receive ny letter today?

JULI AN
That depends, | get a lot of
mai | . Who are you?
MARY
You may call ne Mary.
JULI AN
| may call you Mary? Is that it?
MARY
That’s all that’s inportant to
you now. In fact, | am not
i nportant at all. You are the one

who is inportant.

JULI AN
| anf? \Why?

MARY
How i s your hand?



JULI AN
My hand? It’s fine now - wait,
how di d you know-

MARY
-Don’t ask that. Do you wonder
why it happened?

JULI AN
Why? |’ m nore concerned with how.

MARY
Don’t be. The cause is not nore
i mportant than the reason.

JULI AN
And what ni ght that reason be?

MARY
You are a very special person.
Did you not read ny letter?

JULI AN
Yes, | read your letter. It made
no sense to ne. In fact, if |
weren’t in sone |egal trouble of
my own now | would ve given it to
t he police. Be thankful |

haven’t.

MARY
Legal trouble? Ahh yes, your
arrest. That wll be taken care

of , don’t worry.

JULI AN
| know it will be taken care of.
|’mnot an idiot, |I know how to
handl e things. |1’m going to hang

this phone up right nowif you
don’t tell me exactly who you are
and what you want. Is it noney?

MARY
No. You will not hang up on ne.
You realize how | found you, and
that | can find you again if you
hi de. So don’t waste either of
our time, Julian. Listen to ne.

42
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| NT. JULI AN S HOUSE - BEDROOM - NI GHT

Julian has been pacing around the roomw th the cordl ess
phone. He resigns hinself to listening to Mary and sits
back down on the bed. He doesn’t answer her at first.

MARY V. O
Julian? Are you listening to nme?

Julian tiredly runs his hands over his face and through
his hair. The bandage on his right hand is just a Band-
Aid on his palm There is a small scar on the back of the
hand.

JULI AN
Yes, |’ m here.
MARY V. O
Ckay, good. |’m sure you've seen

a calendar and noticed that this
mllennia is alnost over. You
seem rather infornmed, so |’ m sure
you’' ve al so read a newspaper
lately. The world is coll apsing.
Time is collapsing. When the Year
2000 cones, no one will be ready
for it....

EXT. 7-11 CONVENI ENCE STORE - NI GHT

Mary keeps talking, in English, to Julian as several
Spani sh- speaki ng OBSERVERS start to take an interest in
her. They can’t understand what’'s she’s saying, but her
body | anguage becones nore pronounced and assertive, and
soon enough she is drawing a small audi ence, none of whom
can understand her.

MARY
The world, bluntly said, needs a
savi or. Sonmeone to cone in and
sweep up the ashes of the past,
of our decadence, and | ead us on
to the third mllennia. Do you
understand that, Julian?

JULI AN V. O
Yes.



MARY
Good. It’s a rather sinple
concept, and a sinple idea. But
it’s a difficult proposition. Wo
will be that savior? Who is the
Chosen One? Is that you, Julian?

JULI AN V. O
How am | supposed to answer that?
Of course not!

MARY
Do not dism ss yourself so
qui ckly, Julian. Did you not
| earn anything fromthe wound? It
is the reason that is inportant,
not the cause. Just |ike what |I'm
tal ki ng about now, it is
i nportant that you save the
worl d. The cause is everything
that’s wwong with the world. You
can set it right.

JULI AN V. O
Whoa, slow down right there! |’ m
not a saint, | don’t even
bel i eve-
MARY
(curtly)

You' re going to have to believe,
Julian. Think about it. Think
about why your hand was cut, what
it means. Stop | ooking for causes
and | ook for explanations.

JULI AN V. O
(soundi ng convi nced)
|l will think about it.

MARY
Good, Julian. | have to | eave
now, I will be in touch again.

| NT. JULI AN S HOUSE - BEDROOM - NI GHT

Julian | ooks down at his scarred hand.
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JULI AN
Wait. Can | contact you?

MARY V. O
Not right away. For now, it is
inportant that | initiate
everything. | nust | eave now.

Good ni ght Juli an.

JULI AN
Hold on. When will you-

Click. Mary has hung up. The DI AL TONE drones endl essly
until Julian SLAMS the phone down, furiously. The dial
tone continues as he grabs the phone and slides the on-
of f button to off. He then storns out of the room

EXT. 7-11 CONVENI ENCE STORE - NI GHT

Mary turns away fromthe pay phone to find the onl ookers
staring at her. They stop their WH SPERI NG and CHATTERI NG
as she smles at them

MARY
(i n Spanish)
What’'s the matter? Never seen a
white woman before?

She wal ks past them back to her car and gets in. Wthout
a sound, the onl ookers watch her drive off into the
ni ght .

I NT. JULI AN S HOUSE - OFFICE - NI GHT

Julian rushes in and turns on a light. On his desk is
Mary's letter, still in the envel ope. He holds the

envel ope to his face and notices the faint |ipstick
snmudges she | eft behind when she seal ed the envel ope. He
i nhal es deeply and seenms to snell sonmething, as if her
perfunme, her scent, has carried itself across the country
with the letter. Something is there, and Julian smles
and re-opens the envel ope. He reads the |etter again,
nor e under standing of its meaning and aut hor.
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| NT. MARY' S APARTMENT - FOYER AREA - NI GHT

Mary enters the darkened apartnment and turns on the
light. There is no sign of Charles, and his SNORI NG can
be faintly heard in the otherwi se silent apartnment. Mary
wal ks to the bedroom door and peeks inside. Charles is
sound asl eep in bed.

| NT. MARY' S APARTMENT - BATHROOM - NI GHT

Mary finishes washing her face and dries it off with a
towel . She begins to undress, unbuttoning her bl ouse. She
t hen holds her hands to her belly, framed by the | oose
silk blouse, as if nolding an invisible pregnant bul ge.
She stares at herself in the mirror and slowmy her face
grows nore sad. She appears to be on the verge of tears
when she shuts the light and exits back into the bedroom

| NT. MARY' S APARTMENT - BEDROOM - NI GHT

Mary crawms into bed and tries to avoid touching Charl es,
who is still snoring. As if by instinct, he senses her
presence, and rolls over, his armflailing down on top of
her. She also rolls over but can't seemto distance
herself from him

She doesn’'t seemto be getting any rest, and a nmonent
| ater rises again fromthe bed, pushing Charles’ arm off
her, returning to the bathroom

| NT. MARY' S APARTMENT - BATHROOM - NI GHT

Mary re-enters the bathroom and sits down on the | owered
toilet seat. She dabs her wet eyes with a tissue.

I NT. JULI AN'S HOUSE - OFFI CE - MORNI NG

Julian is pacing around the room TALKING on the
speaker phone. Janmes Quinn’s VO CE is his audience.

JULI AN
| can’t explain it on the phone
Janes.

QUI NN O S.

Conme on in this afternoon,
Jul i an.
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Julian wal ks over to his desk and | ooks at his
appoi nt mnent book. He thunbs to the present date.

JULI AN
Ckay, Janes. Three o’ clock good?
| have a neeting with ny | awer
at one. And do ne a favor, would
you? Find sonet hi ng about end of
the mllennia thought, ok?

QUI NN O. S.
End of the m |l ennia? Why?

JULI AN
| have to go, Janes, just find
t hat out, ok?

QUINN O S.
Al right, Julian. 1’1l see you
at three.

CLI CK. Quinn has hung up. Julian hangs up the
speaker phone and exits the room

I NT. JULI AN S HOUSE - BEDROOM - MORNI NG

Julian is getting dressed. Hi s thoughts, however, are
with | ast night’s conversation with Mary.

MARY V. O
You' re going to have to believe,
Jul i an.

Julian lifts up the Band-Aid on his palm Underneath, the
wound is nerely a scar, dine-sized |like the mark on the
back of his hand. Discarding the Band-Aid, he runs his
hands over the smooth skin of the scar.

MARY V. O
Did you not |learn anything from
the wound? It is the reason that
is inmportant, not the cause.

Julian shakes his head again, not quite accepting Mary’s
fate for him He shuts the door behind himas he exits
t he bedroom



| NT. MARY' S APARTMENT - BEDROOM - MORNI NG

Mary is also getting dressed and reliving the
conversati on.

JULI AN V. O
Sl ow down there! |’m not a saint,
| don't even believe. ...

She shakes her head, upset at the disbelief she heard
from Julian.

MARY
(nmuttering to herself)
You're going to have to try
har der .

Fi ni shed dressing, she exits the bedroom

EXT. SHOPPI NG MALL - MORNI NG

Mary, carrying a bag of dirty laundry, gets out of her
bl ack Lexus and wal ks to the entrance to a dry cl eaner

store. She enters.

I NT. MR CLEEN S DRY CLEANERS - MORNI NG
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Mary enters and is i medi ately deafened by the ROAR of an

i ndustrial-sized fan blowing in the store. GRETA, the

el derly cashier, is sitting behind the counter, watching

a TALK SHOW on a tel evision. She recognizes Mary.

GRETA
Hello there Ms. Carlisle.
MARY
H Greta. Got sonething for you

her e.

Mary dunmps the sack of laundry on the counter. Geta
starts sorting the clothes into different piles.

The tal k show fades to a commerci al .

GRETA
Have you heard about the man in
Fl ori da?
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MARY
(1 aughi ng)
VWhich one, there are a | ot of nen
t here.
GRETA

The rich one. He was arrested for
trying to steal a bunch of Iab
animls the other night. He

t hi nks he can buy his freedom

Mary recogni zes Julian’s story and becones very
i nterested.

MARY
What? |I's he on that show?

GRETA
No, his lawyer is. Big fat-cat
rich defense | awer

The show returns fromcomercial to a still photograph of
Julian taken fromhis lawn. Mary studies it until it

di ssolves to the PANEL of guests. The HOST stands out in
t he AUDI ENCE

| NT. TELEVI SI ON STUDI O - DAY

JESSI CA MORRI' S, the shimrering blonde talk show host, is
dressed in a pink power suit. In one hand she is hol di ng
a m crophone, and in the other a stack of notecards.
Standing in the sea of the audience, she addresses the
guests on stage, including DEXTER VANDERWALL, Julian’s

| awyer.

MORRI S
Thank you for joining us, M.
Vander wal | .

VANDERWAL L

It’s ny pleasure, Ms. Morris.

MORRI S
Can you tell me what separates
your client’s case fromjust any
ot her weal thy person and their
private noral causes? Is M.
Crisp unique in the |ight of
celebrity activists?
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VANDERWAL L
Certainly. My client, Julian
Crisp, not only is innocent of
this and any other crinme, but
firmy believes that ani nal
testing and torture nust be
st opped.

The AUDI ENCE in the studio doesn’t buy this. They start
maki ng noi ses of disagreenment, WH STLI NG and SHOUTI NG
“Yeah right.”

BACK TO DRY CLEANER S:

GRETA
Dam | awyers. They think they can
buy justice. They're the reason
this country’s going to hell.

Mary doesn’t answer. Greta | ooks over at her, oddly.

GRETA (CONT.)
Huh? Don’t you think so?

MARY
Unhh, yeah, | think so. I'’msorry,
| have to go.

Mary puts the rest of her laundry on the counter and
wal ks out .

EXT. MALL - DAY

Mary storms out and returns to her car. She funbles with
her keys, obviously anxi ous about sonmething. Finally, she
manages to unl ock the door and get in.

She doesn’t start the ignition. Instead, she picks up her
phone and dials one of the preset buttons. It doesn’t
take a split-second for her caller to answer.

| NT. PREACHER S OFFI CE - DAY

Behol d THE PREACHER. He is a white-bearded, balding

nm ddl e-aged man sitting behind an expensive oak desk. He
| ooks |ike a newage guru, and is surrounded by religious
artifacts, gilded crosses, etc. He picks up the

t el ephone.



PREACHER
Hel |l 0? (pause) What is it, Mary?

EXT. MALL - PARKING LOT - DAY
Mary is in near-hysterics.

MARY
Did you just see the tal k show,
Julian, he was on it.

| NTERCUT BETWEEN MARY AND PREACHER:

PREACHER
Sl ow down. Take a deep breath.

MARY
(hyperventil ati ng)
Okay. There was just a TV show
with his [ awer.

PREACHER
Julian’s | awer?

| NT. PREACHER S OFFI CE - DAY
The Preacher appears quite interested.

PREACHER ( CONT. )
s it still on?

He funbl es through the papers and books on his desk,

| ooking for a renote control.

MARY O. S.
| don’t know. It may still be.

PREACHER
(flipping through channels on TV)
| don’t see it. What was he
sayi ng?

MARY O. S.
Nothing really. It was just
di sturbing to see it as a
national story.
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PREACHER

Di sturbing? No, Mary, this is
good. People are starting to
| earn his nane.
MARY O. S.
This is good?
EXT. MALL - PARKI NG LOT - DAY

Mary seens in disbelief.

PREACHER O. S.

Incredibly. I can’t believe our
luck with this one.
MARY
Ckay then. How do we proceed?
PREACHER O. S.
Call himagain, tonight. Do it
fromhome. Let himcall you back
if you need to.
MARY

VWhat about Charl es?

PREACHER O. S.

He doesn’'t know?

MARY
No. It's been ... rather
difficult lately. Since the ...

Her voice trails off.

| NT. PREACHER S OFFI CE -

The Preacher
with Julian’ s | awer.

| under st and.

Pl ease,
Char |l es

me tonorrow,

He hangs up the phone.

turns off the TV,

She doesn’t want to say it.

DAY

PREACHER
Mary, | have to go.
call himtonight. Tel
if you need to. Cone see
nine a. m

unable to find the program
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EXT. MALL - PARKI NG LOT - DAY
Mary hol ds the phone, DI AL TONE DRONI NG, in her hand.

MARY
Nine a. m

She hangs up the phone and starts the engine. She pulls
out of the parking spot and a nonment |ater a white BMW
simlar to Julian’s, takes her spot.

EXT. COLLEGE - PARKI NG LOT

Julian parks his white BMNin a spot near the academn c
bui |l di ng. He gets out and wal ks to the buil di ng.

| NT. COLLEGE - ACADEM C BUI LDI NG - DAY

Julian enters and dodges STUDENTS, all young and al oof,
as they nmake their way fromclassroomto classroom
Sonehow, the nmasses part, clearing the way for Julian to
wal k in an unobstructed path to Dr. Quinn's office.

| NT. COLLEGE BUI LDI NG - QUINN S OFFI CE - DAY

Janmes Quinn sits at his desk, talking with Ellie.

QUI NN

This paper will be forty percent
of your grade, Ellie. Wuld you
like me to | ook at a rough draft
of 1t?

ELLI E
Woul d you pl ease?

QUI NN
Certainly.

Qutside, Julian’s bri sk FOOTSTEPS are heard.

QUI NN ( CONT.)
Ahh, yes. Julian’s here. |If
you' || excuse ne please, | have a
meeti ng.

| NT. COLLEGE BUI LDI NG - OUTSI DE QUI NN' S OFFI CE - DAY

Jul i an KNOCKS on t he door.



QUINN (CONT., O.S.)
Yes, Julian. Cone in.

Julian enters.
| NT. COLLEGE BUI LDI NG - QUINN S OFFI CE - DAY

| nside, Julian doesn’'t seem surprised to see Ellie
meeting with Quinn. Ellie, however, seens quite
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surprised, initially, and then upset at hi mnot returning

her call.

QUI NN

Julian, welcome. This is Ellie
Donal ds, she is in the class you
spoke to | ast week.

JULI AN
It’s a pleasure to neet you, Ms.
Donal ds.

Ellie is flabbergasted. She can’t speak, so she just
at him

QUI NN

Ellie, thanks for com ng in.
Pl ease stop by again if you would
li ke to.

Ellie gets up and | eaves. Julian takes her seat.

JULI AN
| hope | wasn’t interrupting
anyt hi ng. ..

QUI NN
No, nothing at all. You know her,

don’t you?

JULI AN
How did you know? Surely | didn't
betray it?
QUI NN

No, she had asked about you.

JULI AN
Oh? (suddenly very interested)
And what did you answer?

nods
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QUI NN
| told her not to think about

you. That you spelled trouble and
all that.

Julian LAUGHS. Quinn does too, but he wasn’t joking about
that. There’'s an awkward pause before they renmenber about
why Julian canme to visit.

JULI AN
Thanks for agreeing to see ne on
such short notice, Janes. Did you
get a chance to | ook up what |
had asked you to?

Qui nn funbles around with the papers on his desk, |ooking
for a book. Finally, he seens to find it.

QUI NN

Here. (hands the book to Julian)
The Coming MIIlennium by Richard
Powel | .

JULI AN
Ri chard Powel |. Why does that
nane sound famliar to me?

QUI NN

Turn the book over.

Julian does. We recognize the face in the picture as that
of The Preacher, Mary’'s nentor. Julian seenms to recognize
the picture as well.

JULI AN

He | ooks famliar... Wio is he?
QUI NN

Nane's Richard Powell. He's the

| eadi ng expert on what you asked
about. End of the m Il ennium
religious rapture, all that.

You’ ve probably seen himon a
tal k show or two.

JULl AN
No, it’'s not there. | don’t watch
t hat trash.
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QUI NN
Maybe you should. | saw your
| awyer on it this norning.

JULI AN
Vanderwal | ? He was on TV?

QUI NN
Taki ng your heat? O, spreading

your propaganda?
Julian sm | es.

JULI AN
| have no idea what you're
t al ki ng about .

QUI NN
Yes, | thought you' d say that.

But, this Powell’'s a real

nutcase, if you will. Interesting
book, | read it last fall. He
wites a | ot about this sort of

t hi nki ng. Fascinating material,
froma sinply scholastic point of
view. You remenber what happened
at the last turn of the

m || enni unf

JULl AN
Mass suicide and sacrifice,
right?

QUI NN

Yes. Great stuff. Gave writers
| i ke Dante and Boccachi o fodder
for centuries. Oh, and the
artwork. | could, really, rave
about that for hours.

Quinn finds a book and gently opens it. It is a facsimle
of a nedieval text, full of crude, primary col or

dr awi ngs, images of chaos and rapture show ng tortured
soul s and zonbi e-li ke humans. Julian | eans in and
carefully turns the pages.

QUI NN ( CONT.)
Look famliar?
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JULI AN
Book of Revel ations, right?

QUI NN

Quite correct. Amazing stuff. Fox
ought to make a TV novi e about
it. Ratings would be incredible.

He CHUCKLES in his English, quirky, way.

JULI AN
Powel | buys into all of this?

QUI NN

He doesn’'t buy it, he sells it.
He's out in California, cult-

central.

JULI AN
California, you say? San Di ego,
per haps?

QUI NN
Yes, the San Di ego area. You know
hi nP?

JULI AN

| think | know a friend of his.
May | take this book?

QUI NN

Certainly. Here, these are a few
ot her works by him

He opens a drawer and finds a few photocopi ed panphl ets.
Powell”s nanme is in big, bold text along the tops of the
red-col ored cardboard covers. The titles, below, have
such titles as “The New Messiah,” “Mdern Day Sodom and
Gonorra,” and “The End of the World.” Quinn hands the
bookl ets to Julian, who is anused by both the cheapness
of the literature and the splashy titles.

JULI AN
Sounds |i ke nmy kind of bedtine
readi ng. Thank you Janes.
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QUI NN

No problem Julian. Just return
them by the date inside the back
cover for me. The library here on
canpus hates ne already, | had to
have Syl via check them out for

me. Thank god for TAs.

JULI AN
One other thing: m ght you have a
bi ble that | could borrow?

QUI NN

You don’t own one? What sort of
phi | osophy student were you?

Quinn gets up and finds a King Janes Bible in the
overfl ow ng masses of his bookshelf. He hands the tome to
Jul i an.

JULI AN
An agnostic one.

| NT. MARY' S APARTMENT - EVENI NG

Mary enters, carrying shopping bags from expensive

cl othing boutiques. She wal ks in, places the bags down by
t he door, and sees a nessage witten on a notepad by the
t el ephone. She picks it up.

CHARLES V. O
Hi honey. |’ m covering for
Davenport tonight, so I'Il be

back late. Sorry, C

Mary crunples up the note and throws it, aggressively,
toward an invisible trash can. Despite the force she
threwit with, it sort of floats in the air as it glides
to the ground.

MARY
Dam you Charl es.

She wal ks into the bedroom and through the open door, we
see her |lie down on the bed. She is exhausted and slowy
starts to WHIMPER. We renmain in the hall way.
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I NT. JULI AN S HOUSE - OFFI CE - EVEN NG

Dusk approaches outside the window as Julian sits at his
desk, reading The Preacher’s book, and occasionally
typing notes into his conmputer. He finishes reading a
chapter, stops, ponders it for a nmonent, and then starts
hamreri ng out a steady stream of text into the conputer.

After several nonents, he stops, satisfied at his work.
He presses a few buttons, and then the WHIR of a printer
starts. When the print job is finished, Julian takes the
stack of papers produced (about five) and paces around
the room inspecting his work.

Hal f way through the second page, he sees sonething wong
and i mredi ately flips through The Preacher’s book for
confirmation. Unsatisfied there, he turns to the Bible,
opening it fromthe backside to the Book of Revel ations.
There, he finds his confirmation, and he scribbles his
correction onto the printed text.

The ot her pages give Julian no problens and soon he is
sitting back down at his conputer, PURPLE GLARE cast
across it by the sunset.

FADE TO:
I NT. JULI AN S HOUSE - OFFI CE - LATER THAT EVEN NG

Julian is still typing away. It is obvious that his
typing skill has inproved over the few hours he has been
working. He is now typing at a speed that even a seasoned
secretary would be envious of.

He is just about to finish, we can tell, when the
TELEPHONE RI NGS. Julian junps up, surprised. He has a
smle on his face, knowing who it is. He picks up the
cordl ess phone and turns it on.

JULI AN
Hell 0? (a beat) lan? I’ m sorry,
that’s the wong nunber. There's
no | an here.

He hangs up the phone and turns back to the conputer
noni t or.
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JULI AN
| thought that was going to be
you, Mary.

| NT. MARY' S APARTMENT — NI GHT

Mary and Charles are in the mdst of an argunent. Charles
| ooks |ike he just wal ked in the door fromwork, he still
has his white coat on over his scrubs and is holding his

briefcase tiredly in one hand while actively gesturing to
Mary with his other.

CHARLES
Damit! I'’msick of this crap
every single time | nmention work.
Do you expect me to change fields
j ust because you had —

MARY
Stop it! I won't take this
anynor e!

She reaches for sonmething to throw at him Her face if
violently red. She funbles with an expensive-|ooking vase
on the coffee table. As she tries to pick it up, it’s too
heavy for her to |lift easily with one hand, |eaning down
fromthe angle she’'s at standing. Instead, she drops it,
and it CRASHES |oudly on the glass table.

Charles seizes the initiative to stop the argunent. He
puts down his bag and rushes over to Mary.

CHARLES
Jesus Christ! Are you okay?

Mary crunples to her knees, gripping razor-sharp shards
of the vase in her fist. Blood trickles down her wists,
but she doesn’t seemto feel nuch physical pain. Her
face, however, is tear-stained and pinkish-red. She
begins to hyperventilate. She doesn’t answer Charl es.

Charl es kneels down beside Mary and tries to pry her
hands open. She reacts by sw nging a bl oody, clutching
fist up at Charles’ face. She m sses slashing himto

ri bbons by inches. Charles instinctively grabs her wri st
tightly.

MARY
You bastard. | hate you, dam it.
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CHARLES
Cal m down! 1t’s going to be okay.
Just chill out.

MARY
You just don’t understand, do
you?

CHARLES

What’ s there to ni sunderstand?
You’re just acting a bit
hysterical. It’'s perfectly
under st andabl e.

MARY
(through cl enched teeth)
Let go of ne.

She tries to break out of his grip, but he’s too strong.
Finally, admtting her defeat, she drops the shard from
her fist. It falls harnlessly to the floor with the other
pi eces of the vase, but blood follows it down from her
hand. Charles immediately lets Mary go and rushes over to
hi s bag, out of which he renmobves a | arge bandage, cloth
tape, and a bottle of anti-bacterial |otion.

Mary doesn’t let himtreat her. She gets up from her
crouched position, tucks her bleeding hand under her
other arm and starts to head to the door. She picks up
her purse with her healthy hand and slings it over her
shoul der with a fluid notion. She then opens the door and
exits. Charles does not chase after her or call out for
her. He remains in the room as if waiting for her to
return.

After a nonent, there is no Mary, and he kneels down by
the mess to clean it up.

EXT. MARY' S APARTMENT — PARKI NG LOT — NI GHT

Mary still has her injured hand under her other arm She
wal ks to her car and takes her hand out fromunder its
protection to inspect the wound.
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On her right palm virtually identical to Julian’ s wound,
is a small hole. Like Julian did, she holds it up to a
streetlight, trying to look through it. It was not deep
enough to do so, but is still a fairly inpressive wound.
She feels no pain, too, just amazenent. Wth her |eft
hand, her good one, she unlocks and opens the car door.

I NT. MARY' S CAR — NI GHT

Mary reaches into the glove box and finds an energency
first aid kit. She funbles it open, but can’t find a
bandage | arge enough for the wound in it. CURSING, she
throws the kit down on the passenger-side seat’s floor
and reaches into the backseat for a towel to wap around
the hurt hand. She finds a white towel, used nornmally for
tennis or golf, and gently waps it around her injured

ri ght hand.

Whil e she’s never net Julian or even seen his injury, she
conpl etely understands his thoughts regarding it. She
feels the same confusion, bew | derment, and excitenent
fromit. Wth a dazed, gl assy-eyed smle on her face, she
manages to start the ignition and put the car into gear
to drive.

| NT. HOLI DAY I NN HOTEL —LOBBY — NI GHT

A NI GHT DESK CLERK is talking with Mary, who still has
the towel wrapped around her hand. The clerk slides a
pi ece of paper and a pen on the counter for her to sign.

CLERK
Ckay, please sign here. The rate
is fifty-five dollars for one
ni ght, one occupant, Kking-sized
bed.

Mary hol ds the paper down with her wadded right fist, and
manages to scratch out a signature with her |eft hand.

MARY
Thank you. 1’|l be paying in cash
in the norning when | check out.

She slides the signed paper and pen back to the clerk.
The clerk accepts it, smles, and slides an envel ope back
to Mary.
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CLERK
Your roomis two thirty-nine.
W Il you need any assistance with
your bags, ma’ anf

MARY
No, thank you.

Mary smles a good-bye to the clerk and wal ks away from
t he desk.

I NT. HOLI DAY | NN — OUTSI DE ROOM 239 — NI GHT

Mary exits an el evator down the hall and finds her
tenporary honme. She takes the keycard out of the envel ope
the clerk gave her and opens the door with it. Carrying
only her purse, and her right hand wapped in a red-
stained white towel, Mary pushes open the door with her
shoul der and enters.

| NT. HOLI DAY | NN —ROOM 239 — A LI TTLE LATER THAT NI GHT

Mary |ies on the bed, flat on her back, head propped by a
pillow. She idly flips through the television stations,
not staying on any one channel for nore than five
seconds. Various shows, prograns, commercials, and other
such things on a weeknight prine-tine |lineup are seen.

Finally, she gets bored with the selection and turns it
of f. Alnpst on synch, the TELEPHONE RI NGS

Mary stares at the phone, not sure if she wants to answer
it.

MARY
(to herself)
VWho knows that |’ m here?

She knows: Charles. She considers not answering the
phone, but curiosity gets the best of her when it RINGS
AGAI N. She picks up the handset.

MARY (i nto phone)
Hel | 0?

PREACHER O. S.
Hel l o Mary.

Mary sits up in bed.
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MARY
How did you find ne here?

PREACHER O. S.
| knew. Charles told ne you had
left, so | figured you two had
gotten into another fight. Are
you okay?

MARY
Yes ... I'mfine ... | was just
going to call him

PREACHER O. S.
You were? Excellent. This is
nmovi ng along at a nice pace.

MARY
Do you still want nme to cone in
t he norning?

PREACHER O. S.
Of course. Nine a.m

The Preacher hangs up. Mary stares at the DRONI NG
handset, not blinking. Finally, the recorded voice of the
OPERATOR is heard fromthe phone.

OPERATOR O. S.
If you d like to make a call
pl ease hang up and try it again.
| f you need hel p, hang up, and
then dial your operator.

Mary hangs up the phone. She gets off the bed and wal ks
across the hotel roomto the bathroom After she enters
it and turns on the light, she closes the door.



